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Aaolphaj Thler.
It was a bappy thought to reproduce on

aHt this sld of the Atlontlo In English tranila,
B '

Uont the orle of short biographies of " Great
B French Writer" whloh U now In oonrse of

BVI publication In rarls. We must also bear testt- -

BJ( mony to tho general excellence ot the transla--

Won. It is not howsvor. eair to understand

S the grounds on whloh Thlors bas boon in- -

HJ elodod In a list vrhlch Inolndos Montea--

H quleu and Goorge Band. Assurodlr bo was
not ono ot tha great masters ot Fronch
prose-- so much at least Is admlttod br

H M. Pioii xa HiunsAT, tbo author ot the
aketoh ot whloh Mr. Melville B. Andorson bos

E ad an admirable English version. Neither,
Bj U wo pass from form to matter, oan It bo said
flj ot Thiers, as It mar bo sold ot Olbbon, that ho

B "" mtt5 CTe&t subjoot lnallonably his own.
HI histories ot tho Borolutlon, and ot the Con

B wulate and Empire oro no longer quoted as
Bj authorities br scholars, and It ther aro not
H already sucorseded In popular favor br the
flj ot Talno and Lanfror, it seems closr

Pi that ther soon must be. This also Is ocknowl- -
edged br M. de IMmusat, that when Thlors

in Was made President ot the republic It was not
HJli .the historian but tho statesman and tho
flj!' patriot that bis follow oltizens remombered.
BJi 37lftr rears hence, It olthor ot the groat Minis- -

ters ot Iouls Philippe still finds his writings In

Bi considerable request It Is more Ukoly to bo

Hj Qulzot than Thlors.
Bj Not onlr must we quostlbn tho proprlotrot
BJ --placing tho name ot Thiers In the present

partes, but the outline ot his life presonted
H 1' M. de Bdmusat soorcolr satlsflos tho lawful

H Claims ot eurlosltr. What wo hftvo horols not
Hj a searching and Impartial biography, but an

R eoademlcal eulogy. Nothing olso, indood, could
HI be expeotod from a membor of tho Rcraueat

Bn family, tho intlmaor ot whose porsonal and

BJ polltloal rotations to Thiers Is known. Wo
B learn nothing from this little volumo about

BM tho parents and grandparents from whom

B tho telloot and character of Thlors wore
Hi

'
.presumably, to somo extent tronsmlttea;

BJ nothing about tho social and pecuniary
Hi clrcumstanooa amid which his youth wns

flu passed, which had, doubtloss, somo uharo
HM in dotormlnlng his attitude toward so- -
HR clotr. Onlr br rondlng betwoon tho linos

M does ono divine that tho subjoot ot tho
rponegyrlo was ot humble origin and poor.

Hhf To Americans such retloenco seems not onlr a
flji ioult In tasto, but a defect In method, tor, br
Bi the failure to lndicato tho obstacles OTorcomo

flf "wo aro left without the means of moasurlng
Bj the Drowoss ot tho vlotor. Through a llko
Bjf withholding ot neodful Information wo aro

kV ' puzzlod to acoount tor tho abrupt rise ot
fllij Thlors to political proGmlnonco on tho acoos- -
Kjej Plon of Louis Philippe, lloro was a young
V'ii journalist undonlablr clover in his profession.
Hill who had found time for a forcible portray- -

Ll nl of tho Fronch Bevolutlon. But France at
Hjl that tlmo bad not grown acaustomod to recog- -

E nlzo in suoh performances and aptitudes tho

Hi stuff of whloh Prime Ministers are made.
E! Br what Drlvata ssrvlcos had be won tho
Hjj oonfldenco and affootlon of tho King, and
Bjjj br what political or parllamontarr acbtevo- -

H 1 inents did ho command such general dofer- -

H once from socioty as to mako his sudden and
Ha blah promotion posslblo ? It surely was not br

Hi tho disclosure ot oxtraordlnarr talonts.tor ora- -

HJ tory and dobato. His flrst speoah la a loglslo- -
Bfj tlvo assembly was as doplorable a failure as
JBfij Slsraoll's. Tho light oast upon tho parentage
iWf, and youth of Thlors by M. do Bdmusat Is hardly
I Hj less copious and satisfactory than that thrown

Sjf Upon tho oritical porlod of his political careor.
1 fifJ- - Of the spoclos ot encomium pronouncod on a
I doceased momber ot the Fronch Aoadomr brt S) tho now tonant of his seat this composition Is
I J a capital oxample. Wo do not mean that It
H I was aotuolly proporod for suoh a purpose, but
Jjm It bebngs to the category ot funeral orations.
Bi It is meant to gratify the friends of thodo- -

Hj parted, and at the same tlmo to display tho
flj literary graoes and resources ot tho author.

Neither of theso alms is bore missed br M. do
111 Xtemusat But ther who wont to undorstaud

j Tylers tho bourgeois. Thiers tho literary
flj worker, and Thiers the statesman will have to
flj look otsewhers for facts and unblossod ostl- -

HJf matoa. Thero havo been few Fronohmon In
H this country whose lives have hotter deservod
ill etddy, or in which American readers would
U toko a more Uvoly Interest

Him Among Cannibal.
Ijljij ., Wo havo Been so many records of travel
III put forth br men whose solo qualUlcatton for
ilfll exploration was physical curaso thatwuwel- -

lllj oomo with unoommon satisfaction tho work ot
He a thoroughlr equlDPod observor. Such is Mr.

DjM OinL Lumuoltz, a Norwegian naturalist who
BIU has publlshod undor tbo tltlo of Among Canni- -
1 j fiafs (Bcrlbnors) the results ot a four roars'

Ml J sojourn In Australia, whloh Inaluded ton
HJ j months ot camp life among tho man-oatln- g

rJII nborlglnos of Queensland. Not only is tho body
Fl 3 of this book at onco interesting to tho general
Dg leader and useful to tho scientist but thero

fljlf aro three appendices of oxoeptlonol value, do- -
H j voted rospootlvelr to an ontllno ot the history
1! of Australia and to the fauna and flora ot the
SI I anomalous continent. From no other single
jll Volumo is it posslblo to obtain so vivid a con- -
31 I ooptlonof tho conditions and poaullarltlos of
Bj animal and plant llfo in a region recognized
fljli as a survival of tho masozola ago and as cut
Ml j off from Asia throughout the tertiary as well
Ml I j as the quaternary period.

Let us hear Mr. Lumholtz describe those
f ill Australian savages who Inhabit the valloy
' Jll of the Horbert Blver in North Queensland,
I III among whom bo llvod, without any white
I III eomDonlon, for nearly a rear. The natives

III of this district be regards as the lowest
HI lnrospect ot culture, to bo found among the
PUli whole species homo sapiens. Thordonotoul- -

1 I tlvato the soil, and tholr only domostlo animal
I j j Is the dingo (dog), which, although oomo fossil
I I npoolmens havo been found. Is believed to have
III been brought to Australia br man. Living
IJI from band to mouth on spontaneously pro- -

j duoed vegotablos or animal flesh, ther are con-IJ-I
etontly flitting from plaoo to place and have

IJI no permanent abodos. Tholr character is llko
I their mode of llfo ; they oro the children of the

HI moment; a resolution is quickly formed and
I! as quloklr abandonod. Mr, Lumholtz. who,

j although a olose. Is also a sympathetic ob- -
H j I server, says that ther are humorous br nature,

have a koon sense of what Is comical, and a
II 1 cheerful disposition. But though free from
HI 1 care, ther are never without o secrotfoarof
IjI 1 being attackod br othor tribes, for tho tribes
Jill ore each other's mortal toos. A stranger who
Ijl dares to trespass on tho land of another tribe

B Is pursued like a wild beast, slain, and eaten,
HJI It ts a natural outoome of this state of things

1 1 1 that beyond their own territorial borders the
J members ot a given tribe know nothing ot the
Ijl country, and are as Incompetent as ther aro
HI unwilling to serve as guides. Tbor are lacking

j In courage, but to some extent make up tor this
defect by craft If ther can kill their onemtes

j br a treacherous attack, they do so.
Hj It la well known that some ot the Australian
HI aborigines aro cannibals, but their man-oat- -

j lag habits hare never been so carefully studied
HJ as by the author ot this volume, lie lived, as
Ijl we have said, among tribes whose propensities
i 1

1 had nevor been checked by oontaet with civil- -

1 1 1 lKatlon. et tor a reason to be mentioned pros--
j ently he was never la danger of being do- -

I I j vourod. Ills hosts and frlonds of the Ilorbort
J valloy made no secret of their fondness for tbo
1 flesh of the blaok man: Indeed, tho dollclous- -

ness ot this viand formed the chief toplo ot
i conversation around tbo traveller's camp fire,

The mere thought of it would mako their eyos
I j sparkle. When Mr. Lumholtu asked bis men

illj what part ot tho body thoy most liked ther nt--
i wayB struck their thighs. Ther never eat

ill the head or the entrails. The most delicate
llj morsel Is tho fat about the kidneys.

JJJ In attacking an enemy they always aim
all with their weapons at the kidneys, regarding
I j tkem as the seat of life. By eating them they
Uj believe that they acquire a part of the slain

PBjsW person's strength. Curiously enough, the
tfeSP'Hte- - blacks do not like to eat white people. When a
0gg"fcBB wtu mm bad been killed near the author's

J5w-H- r headquarters, the question as to whether the
ltV'".'f Aetd man. baa beta eaten caused great eur
IBIfiasdP- - '
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prise. The answer was In words that signified
"Br no means! Terrible nausea I " After-
ward the person replying pointed at his throat
and made the sign of vomiting, to Indicate his
disgust for the flesh ot the whites. Mr. Lum-

holtz attributes this aversion to the fact that
salt beof Is the staple diet of the ordinarr.whlto
settlor in Australia. It Is suggested that this
kind of food mar give bis flesh a differ-

ent taste from that bolonglng to the
flesh of the blacks, who live tor tho most
part on vegotablos. In foot the author
has heard somo clvllltod blaoka

afllrm that the white man's flesh has a
salty tosto. This explanation ot a seeming
anomaly would acoount for the prodlleotlon
evlncod by the natives for the flesh of tho Ohl-nes- e,

who live mainly on rlco and vegetable.
It Is said that In the nsrth of Queensland ton
Chinamen were oaten at ono dinner. Tho
author tolls us, by tho war. that It is a mistake
to suppose that the cannibals have an uglier
look than other savages. Thoy who go in
soaroh ot human flosh aro certainly the boldest
and most cunning, but a cannibal may look
vorr quiet and approachable. Indeed, the
women, who are verr timid and gentlo. take
part with the men in toasting on human flesh.

It must not be supposed that human flrsh.
however, is tho dally food ot the Australian
cannibal On the contrary, he seldom gets a
mouthful of tho dollcacy. During all the time
Mr. Lumholtz spont on Herbert Blver only two
blacks were klllod and oaten. Ono of them was
a young man who had ventured to go Into tho
torrltorr of a strange tribe, where he was sur-
prised and killed. Tho othor was an old man,
who was not nolo to run fast onough whon hi
trlbo was attacked, and ho was stonod to
doath. Bis flosh was brought in baskoU to
Herbert valloy.

As a rule, tho Australian cannibals do not eat
persons bolonglng to their own tribe. Mr.
Lumholtz kaow, howovor. of oxcoptlons, and
ho heard otoxamples of mothers oatlng their
ownohlldron. At a station which he visited,
noar tho Valloy of Lagoons, throo blaoks were
employed as servants and woro prosumed,
consequently, to bo clvllbed. One of them, a
woman, told the author that a follow servant
had given birth to three children, all ot whloh
had boon klllod. Tho mother had put an end
to two of thorn horsolf, while the third ot them
hod boon permitted to live until it was big
onough to bo eaten. The woman who told tho
Btory had horselt put hor foot on the child's
broastand crushod it to death; thonsho and
tho mothor bad dovoured it This was re-

counted as an ordinary oaourrenoe. It seoms,
too, that In 18S3, about a hundred miles from
Townsvlllo, a ohlld which had dlod a nat-
ural doath was eaten, and the mother
horsolf took part In tho feast A dar or two
lator sho dlod and in hor turn was eaten.
Wo loam also that tho natives south of the
Carpentaria Oult aro cannibals to the follow-

ing oxtent: Thoy nover kill anyDodr for tho
purpose ot oatlng him, but thoy who dlo a
natural death are oaton by tho womon. Near
Moroton Bay also tho dead aro oaten br their
own rolntlvos. In western Queensland a wo-

man belonging to a trlbo ot alvlllzed blaoks
gavo birth to a halt-cast- e ohlld. tho offspring,

that Is, ot a blaok mother and a white fathor.
It was permitted to live about throe weeks, but
ono dar one ot the men put his hand round Its
neck and held it up till it was choked to death.
Thereupon it was roasted on the flro, distrib-
uted among those present and eaten greedily.
Many ot the white peoplo at tho station were
witnesses of tho performance. It is not known
Wbothor the mother ate any of tho child's flesh.

There seems to be no doubt that in Queens-
land, where Mr. Lumholtz's most valuablo ob-

servations wore made, the natlvos are of a
lower physical typo than In tho southern part
ot tho Australian contmont Nevertheless, on
the DIamantlna Blver, in the Interior of
Quoonsland, he found the blacks strong and
healthy, and even the womon tall and muscu-
lar. He heard here of a blaek who was about
seven feet high. In the Herbert roller, how-

ever, and generally on the northern coast tho
mon wero of smaller stature and had more
slondor limbs. The most charaotorlstlo feature
ot an Australian's face Is the low, receding
forohoad, and the promlnenco of tho part im-
mediately abovo the ores. This cranial con-

formation might Indicate keen perception,
and in this ther aro not lacking. Their eyes
are expressive, dark brown, with frequently
a tinge of deep blue. The white of the ore
is of a dirty rellow color, and very much
bloodshot, which gives them a ferocious
look. Tbo noso is flat and triangular and
narrow at tho top, thus bringing the eyos
near together. Tho partition between the two
nostrils, which Is vorr large and conspicuous,
is often plorced, and a rellow stick is lnssrted
br war ot ornament The author's men would
thrust tholr pipes for safe koeplng into tho
holos In tholr nosos. Now and then Mr. Lum-
holtz would meet with nosos almost Roman a
variation from tho normal type, which he at-

tributes to an admlxturo of Papuan blood. In
genoral tho Australian aborigines havo high
chook bones and large, opon, uglr mouths.
But tbo blaoks on Horbert Blver usually keep
their mouths shut whloh improves their ap-

pearance, and upon tho whole tho author
thought them a better-lookin- g race than the
natlvos further Bouth. Their lips are of a red-
dish blue and thoy havo small rocodlng chins.
Tholr muscular dovelopmont is commonly
slight and tholr legs and arms aro particularly
slsndor: but to this rulo Mr. Lumholtz ob-

served manr exceptions. Tbo women are
always knock-knee- d, and this Is ofton the case
with mon, although not In tho same degree,
Tbo foot which normally are large,
loavo footprints that are cither straight
or show the toos sllghtlr turned out-

ward. The natives ovinoe groat skill in
solzlng spoars and other objeots with their
toes, and ther aro thus enablod to avoid stoop-
ing in order to pick up things. Notwithstand-
ing their laok ot muscularity, thor havo a
romarkablo control of tholr bodies and move
with dlgnltr and ease. Tho hair and beard of
tho natlvos near Ilorbort Iliver are black as
pitch and Bllgbtlr curly, but not woolly. Mon
and women wear the hair ot tbo head to tho
same longtb. On tho rost of the body thero is
generally but little hair, although somo of tho
old men have a heavy growth upon tholr
breasts. The hair and board of the Australian
aro not coarse, and would bo bright and beau-
tiful If be woro moro cloanly. Along the Hor-

bert Blver tho natlvos have but little beard,
and oven this Is constantly pulled out As to
tholr color, though they are called blaok, they
are moro frequently a chocolate brown. B

aro a light rellow or light brown, but
at the age of 3 years they aoqulro tho hue of
their parents Under the Influence ot emotion
the complexion undergoes a striking ohango,
Foar causes the skin to assume a grayish oolor.
Mr. Lumholtz has even seen young persons,
whose skin was thin and transparent, blush.

We havo seen that In Australia the mon aro,
as a rule, bettor shaped than tbo women. The
latter have thinner limbs, tho abdomen Is
prominent and they havo hanging broasts.
mainly the result of bard work, unwbolesomo
vogetablo food, and prolonged nursing. They
fodo early, and do not attain to the averago
ago ot the men, which slightly exoeeds flftr
rears. Tbor bear tholr tlrst ohlld at tho age of
IB to 20, soroetimes lator, and seldom have
moro than threo or four. Twins are orr rare.
The birth of a child does not sooin to giro tho
mothor much pain or troubK Instances ot
death from child bearing aro vorv rare. It Is a
curious faot that (according to the author1
positive assertion) tho tribes around the

Oult believo themselves able to pre-

dict the sex of the babe a few months before
birth br counting tho numbor of rings on the
papUliu mammiu of the motboi

On two occasions Mr. Lumuoltz saw what
might bo called beautlos among tho womon of
western Queensland. Their hands were small,
their feet neat and well shaped, with so high
an Instep that one could but sk oneself where
ther could bave acqnlred this artstocratto
mark of beautr. Their flgiVe was above crit-
icism, and their skin, as Is usually the case
among the young women, was as soft as vel-
vet When they smiled and showed their white
teotb, and tholr ores peeped from beneath tho
curly hair, which hung In the modern fashion
over their foreheads, it was not difficult for the
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author to believe that even In the Australian
wilds women do not wholly lack the faaolna-tlo-n

asoribed br Goethe to their sex In gen.
end. He acknowledge, however, that comelr
women are marked exception. The greatest
ornament that a woman can have are a few
clumsy incision aorosa the chest arm, and
back. Tattooing, in the strict sense. Is not
practised br tho Australian. Ther do not
prick tb skin: ther gash It on the part Just
mentioned. The face (except as regard the
perforation ot the nose, before referred to) 1

nntouohed. Two other physloal character-
istics ought not to be overlooked. The voice
of the Australian Is melodious, though aome-tim- e

hoarse, and givos evidence of musical
aptitude. In both men and women It Is
pltohed high: bas voices are rare. The etrona
odor ot the blacks la quit distinguishable
from that ot an unclean white man. Bo pecu-

liar Is this smell that cattle, hones, and dog
aro disturbed br It, even wbon no native la
visible. To this fact travelers have often
owod their lives.

Of tho countless detail boarlng on the grado
of oulture roaobed br tho aborigines ot Queens-
land we can now enumerato but two. vlt, the
message stlok and the boomoraoe. whose
dlvorse species are apt to bo confounded in the
popular conception, Thero Is no doubt that
although the natives ot Australia have no
wrltton language, ther are able to make them-
selves understood br a kind ot hleroglphlcs.
Ther can send Information from one plaoo to
another by moans of sign soratohod on a stlok
about four to seven inches long and one lnoh
wide. Mr. Lumholtz himself eaw one ot thse
sticks whloh hod beon sent to a natlro living
in the Herbert Valley. A fao-slm- ot Its In-

scribed surface Is presented in this volume.
The recipient ot the message understood It
and proparod a similar stlok, on whloh he wroto
an answor. Borne ot these stlok are flat oth-

ers round and about as thick a a man's fin-

ger. Somo are painted In dlfforont colors; oth-o- rs

aro engraved with straight or circular line
in regular patterns, as la embroidery. This
seoms to be a loss primitive means ot

than tho feather picture writing ot
the Aztecs, or, at all ovents. than the knotted
cords used by the Inods of Peru.

The boomerang Is described with great clear-
ness and minuteness. There aro two kinds,
ono of which is a weapon, and the other a toy.
The former does not return to or near the place
where the thrower stands; tho latter does.
It Is difficult to throw tho boomerang well, and
all natives are by no means oxpert in it use.
The aulhor tells us that it can bs mode to touch
tho ground onco, and evon twice, in Its forward
flight, without its cirouitou return being in-

terfered with. Mr. Lumholtz is disposed to be-

lieve that this ourlous toy it is onlr. we re-

peat the tor that has the property ot returning
was invonted br the natlvos In their games.

Blaok boy have been seen to amuso them-
selves around tho camp flro with the loaves ot
a certain species ot acacia, whloh havo a strik-
ing resomblanoe to the boomerang. Ther
would give the loaves a flick with tho finger,
causing them to start oft and presently return.

This Is ono ot the books of travel whloh. like
those of Darwin and of Wallace, are certain to
be preserved. We should not omit that the
reader Is materially Indebted to tho American
translator, Mr. Basmus B. Anderson, who bas
rendered with accuraoy and skill alike the nar-
rative portions ot the volume and those in
which tho author bas reaourse to scientific
terminology. M. W. H.

The Last Volume at Brow nine
For most of tho sanor admirers of Bobsbt

Bnowmsa it will bo rather a molanoholr task
to road tho final volume of his erse8, called
Atolandn, published just as tho poet was
dying. Tho book opens with a half-earne-st

confession ot falling powers, and throughout
tho thirty poems thore Is evldoncs of a

effort to assort the old Individuality
and to presorvo tho old characteristics.
It is as If Browning had wished to
match himself against the Browning ot
thirty-fiv- e enrs ago, and, as happens
often to a worker past tho virile ago. bad
succeeded only In rendering more pathetio the
demonstration of his dependence upon his
eartlor self. That Is why bo many ot the poems
in the present collection strike the ear like
feeble echoes from the "Men and Women" ot
1855; for it is with Browning at his verr best
in lyrical verso, in legend, in dramatio por-

traiture. In the psychology of the artist tem-

perament, and in general metaphysical imag-
inings, that tho "Asolando" verses most di-

rectly challenge comparison.
No ono could havo tho heart to pursue this

comparison relentlessly, or to contrast " Bea-

trice Blgnorlni." for Instance, with " Fra Llp-p- o

Lippi." In passages relating to love the
dooadence of Browning's imagination and
power ot expression Is painfully apparent
His lovo sentiment is sentimentality in its
eeoond childhood. The man who wrote the
"Statue and tho Bust" becomes capable of
this weak travesty or Bwinburnian music
leading to an anti-ollm- as crude and oom-mo- n

place as could occur to a sentimental
freshman in college:
Xa tb breath sua tb bloom of the yr In the bar ot

ona bte;
Mi th woniir and wtiith ot the rain In the haart ot

onacam;
In tba oora of on piarl all the shade anl th shin of

the sea;
Breath an! bloom, ehade ana ahlnewo&der, wealth,

and how far above them
Troth, that's brighter than urn.
Trait, than purer than pearl

Brlthtett troth, pureit truit In the nnlvena all wars
for ma

In the kite of one Ctrl.

Bach Is tho " Summum Bonum" of earthly
existence as roduced to the last term ot Dootlo
expression br a poet who had lived nearly
elgbtr rears and treated of human passions In
all their finer aspects with Incomparable sub-

tlety of analysis. "In the kiss of ono girl I M It
Is hard to define tho sensations produced br
this sudden plunge to bathos : but the effect on
the mind 1 much tbo same as if the poet
should find the suroease of s,

the approach to the vostitude of the star-fleok-

Infinite, the key to the mysteries "ottho
midnight and the silence of the sleep-time- ,"

In the kick of ooe mule.

Browning's weakening fancy clung with per-

sistency to the Idea of tno kiss In its relation to
the eternal voritles:

rerbapa but a memory, after all I

Of what came once wheu a woman leant
To feel tor my brow where her kUi mlfht fall.

Truth eur, truth only the txuttmt I

And again:
Ah, Buret

The moment eternal Jut that ant no more
When eeetaay'a ntmoit wa clutch at the oora.
While cheeke burn, arma open, eyee abut, and Up meet

Even tho kiss that is stolen and therefore
lacks the quality of everlasting truth, appeared
to his senile appetite as a desirable thing;

What ai'l hat, baring fathered Cowers,
Strlpt the bede and apollt the bowers,
From the lapfol litht aha oarriea
Drops a careleas bod I nor tarries
To renin tba wait and atrayi ,

" Store enough for home," ahell aay.

Bo aay I too: sWe yoor lover
Ileapa of lovlof ander, over.
Whelm him make th opa the wealthy I

Mm I aU eo poor who ateallhr
Work It waa-plo-ked up what fell:
Mot the wont bad who can tall f

The girl of the octogenarian' fancy turns
up again In the verses bearing the somewhat
mushy title ot " A Pearl, a GUI:"

I am wrapt In blue,
frealloa'e lord, of heaven and earth
Lord whole aod eoul by m mloule'e birth

Through the lore Id a tlrL
The most remarkable and at the same time

the most melancholy proof of the poetio
that affeotod Browning's last writings

Is afforded br the poem called "Muoklo-mout- h

Meg." This ballad opens In a promis-
ing war, and prooetds with considerable vigor,
humor, and directness to a conclusion that 1

simply outrageous. The Impulse that pushed
tbo aged poet into such unparalleled vulgarity
must hare been uncontrollable:

a a.
rrawned the Laird oa the Lord: "So, I

eatahtheat
Death-deooe- by nx Uw of tas txrtul

We've a rellowa enuide and a ehlet to deenatth theei
Whotmpaeeeshaniri. AU'e In order."

De met frown with emtio, did the roans EoiUih aanlt
Than the Lalrd'a damat "May, htuband. I Vest

lte'e eomelri be merelfoll Oraee for the eallant.
If taamarrleaoar Mookle-moai- Met I"

"Ho mlle-wld- e month manner of yoora I t marry I

Grant rather th caUows I" lambed A.
'Tool far kith and kin of von-- whr res tarry I"

"To tame roar Sato temper," quoth aha.

"Shove him qolek In tha IToteehot him fast tat a week
Cold, darkneaa, and hunt er wort wonders.

Who Uon-Uk-e roara now, moaee-tiahlo- will aqnaak,
And 'It ralna' aoon aneoeed to 'It tanadar.' "

X weak did ha bide In th cold and th dark
Not hunger, tor duly at mOrtlng

In flitted a Uaa, and a volo Ilka a lark
Chirped Muoile-mout- Meg atlU ya"ra aooraloit

"Oehang, but bere'eparrlwh to hearten yefintl"
"Did Hera maokla-moot- boast within eome

Snob, mnelo a yoor. mlae ehoald matoh It or burrtt
Metrotlawa. Bo tell folk, ray Wluaomal"

Soon week same to ana, and, from Hole's door set wide.
Out ha marched, and there watted tho lanlai

"Ton callowa, or Hackle raonlh Meg; for a bridal
Conatderl Sky'a blue and Inrfa ("ear.

'ILlfe'a awaet Basil I aay ya wad Muekte-taoatt- i HiH
" Mot t" qaotk the ttoat hearti Itoo eerie

The month tbel can awaUow a bnbblyok't egg,
BhaU 1 let Itmaneh mine) Merer, Dearie 1"

"Not Hackle-mon- th Meg? Wow, theebiUnaUmanl
Farhape ha would rather wed me I"

"Ay, ha woold-w- lth Juit for a dowry ron oan I"
"I'm Haoklo-mont- Ilea" chirruped ah.

"Thenao ao ao o aa" he klned her apace
" Wilt I widen thee oat till thoa tarneit

rrom Margaret Mlnnlkln-mon- '. by Ood'a trace.
To Haokle-mout- h Meg In good earnest I"

This aspect of Browning's deterioration is
the saddest of all, for It is difficult to consldor
it without taking Into account certain symp-
toms of a decay that Is moral as well as lntol-leatu-

It would bo ploosant to think ot
Browning as manly to tho last In tho poems
ot " Asolando," whloh are not concerned with
lips and love, his onco grim humor has becomo
somewhat flabby, and there Is an exaggeration
ot the well-kno- mannerisms ot stylo with-
out corresponding increase In the value of tho
thought concoalod. If some of the earlier

gave the impression of words twisted
out of Intelligibility br tho power or strange-
ness of the ldoas trying to burst through thorn
thoro aro plenty of passages hero, evon more
obsouro, which seem llko more word puzzles
constructed for the purpose of puzzling. There
are passages which havo really no moro intel-
lectual moaning than so manr phrases of Wag-

ner's music. Browning had or thought ho had
a meaning; that Is to ear. there was an ldoa In
his mind, to which theso verbal constructions
formed a sort of accompaniment But It is ldlo
to spoculato about the particular meaning ho
intended to srmbollzo br the particular con-

struction, for tne seorot died with him.
On the other hand, nothing since "Bordello'

has beon so great a boon to the Browning
Clubs as poems like the " Ponte dell' Angelo,
Venloe." "Bephan." "Beverle." and tho third
of the " Bad Breams." Buch a stanza as this
from " Beverle" is alone worth rears ot Inter-
esting but Inconclusive discussion:

Would Power to plenitude
But liberate, bnt enlarge

Good'a straight confine renewed
Were aver the heart'a discharge

Ot lortngl Else donbta Intrude.

Bo are these, In whloh a soul which has im-
migrated from a remote sphere to this planet
attempts to conver to earthly Inhabitants the
philosophy of existence in the star ot tho
God Bephan:

AUheret Attend, perpend I OBUr
Ot my God Bephan. what wondera are
In thy brilliance fugtUve, faint and fart
Here by axtramoa at a mean yon gneea;
There, all'a at moat not mora, not leu;
Mowhero deficiency nor eiceu.
Ho want whatever ahould be Is now;
Ho growth that'a change and change oomct how
To royalty born with crown on brow t
Nothing begin ao needs to end ;

Where fell it ahort at first Tf Extend
Only th eame, no change can mend I

To go baok for a moment to those poems
which ore not obscure br reason ot hozr
thought or tortured language, there ore two In
the new volume which ssem to have a definite
moral purpose. Ther will serve to illustrate
Browning impaired sense of relative values.
In the first called " Arcades Ambo," he attacks
the praotloe of vlviseoUon:

A. Ton blame m that Iran away T

Why, air, the enemy advanced;
Belli flew about, and who can aay

Bat one. If I stood firm, lead (taneed
In my dlracUon' Cowardice'
I only know w don't Uto twice.
Therefore shun death la my advice.

B. Shun death at all risks! Well, at eome I

True, I myaelf. air. though I scold
The cowardly, by no meana com

Under reproof aa overbold
T, who would hav no end of brutee
Oat up alive to rueie what salts
My cue and aaves my to from ahoota.

The other poem with a moral purpose Is in
the form ot a dialogue between a Lady and a
Painter on the comparative wlokedness of
sketching from the nude and ot killing birds
for decorating millinery. This singular
theme is pursued br Mr. Browning In ontire
good faith, with an evident absence of the faint-
est suspicion that he is striking a false note:

Stu. Tat, womanhood you reverence.
So you profess I

Bt, With heart and mo).
EX. Of which fact thla la evidence I

To help y for aoma dole
Of certain wretched ahUUnga yoa
Indooa a woman virgin, too
To strip and stand stark naked t

Bt. True.
BM. Hor feel that yon degrade hart
ne. What

(Excuse the Interruption) clings
Ualf savaga-Uk-e around your bat t

Bh Ah, do they please yoa WUd bird wings!
Next season raria printa assort
W nul go feathered to the aklrti
My modiste keeps on the alert.
Owls, hawks. meat approve . . .

Bt. Dare I speak plainly f
She. Ob, I trust!
Bt. Then, Lady Blanoha, II less would mora

In heart and eoul of me disgust
Did you strip off those epoUs yon wear.
And stand for tbanka, not ebllllnira-ba- re

To help Art llko my model there.
Bht well knew what absorbed her praiie

la me for Qod's surpassing good.
Who granted to my reverent gasa

A type of purest womanhood,
feu-clot- with murder of Ills best
Of harmless belnga-sta-nd th test I

What Is It tou know t
BM. That you Jeit.
For more than holt a century Bobort Brown-

ing kept on writing poetry lu his own way and
under the dominion ot no law-giv- save his
own artistic conscience. The sum total ot his
achievement is surprising, and not less so the
range of It From flawless pooms worthy of a
place with the best there Is in English litera-
ture, lyrics ot perfect beauty, dramatio mono-
logue revealing a profounder insight and a
truer knowledge of human nature than almost
any man since Shakespeare has possessed, the
rango reaches to staccato jargon, to read which
aloud Is to Imitate the cocchlnatlons ot some
ot the dumb animals, to understand and
thoroughlr appreciate which Is the peculiar
Joy of a certain class of cranks. In
making his own laws. Browning, llko
all original geniuses, has bad to cre-
ate bis own public The most numerous
part of that publlo is disposed to separate
from tbe mass of Browning's productions
whatever Is poetrr at flrst sight and whatever
seems to promise a reasonable reward for ju-
dicious cultivation. They do not assume that
baoaue they And satisfaction in "How They
Brought the dood New from Ghent to Aix,"
and in tbe " Flight of the Duchess," and In
" Tbe Bishop Orders his Tomb," It is neces-
sary to force tbometlva to And pleasure In the
" Bed Cotton Nightcap Country" or in " ."

The noisier part of Browning' ad-
mirer moke a oult ot the Incomprehensible.
Now and then, however, even In Inner circles
of this oult there Is raised some bold voice
declaring tbe suspicion that It is foolish to
waste time in prayer to the Nine Muses for
latelleot to colve riddle which have no valua-
ble answer. That la HJulr to be posterity'

visw ot Browning obscurities, extrava-
gances, ecoentriottles. and affectation. It will
not bother Itsolt much with him a a problem.
It will tako what 1 on tbe surface readily ap-

prehensible br ordinary intelligence, and It
wlU bo thanktnl that this poet llvod and
wrote for flftr rear.

Tbe Work of m Great FranoU Sculptor.

The ndmlrablo exhibition of tho eaulpturoa
of Antoihb Louis B ibtb now going forward In
Twenty-thir- d stmt ha furnished the occasion
for the publication ot an important book upon
ht Lift and Works, ot which Mr. Chables Db
Eat Is tbo autbor (Barre Monument Associa-
tion). It is illustrated with wood cuts, opt-
otype, and print, and the edition Is limited
to Ave hundred and twenty-fl- v copies.
Few suoh beautiful specimens ot book making
bare been published in America as this small
quarto ot some 160 pages. lmplr and tastofullr
bound In whtto parchment with gold letter-
ing and medallion, and printod at the De
Viand Press on Holland paper dollghttul In
texture and tone. The wood outs tor whloh
Holland paper 1 used were likewise printed
by Do VlnnoMhoso on India papor by John a
Bauer, the nrtotypes br Edward Blerstadt and
tbe etohed portrait ot Barro whloh forms the
frontispiece by Kimmel A Volght

Great Intelligence baa beon shown in select-
ing from the multitude of Baryo's work those
best fitted for illustration In such a book. Al-

most all his most famous works aro shown.
somo, llko tho four beautiful groups on

the Louvre that stand in duplicate In Balti-
more, which do not flguro In the New York col-

lodion; and to these are added a numbor of
loss familiar objects, so that tbe whole rango
ot Baryo's talent la made plain. Moroovor.
whllo the monotony which would spring
from a frequent reiteration ot similar sub-

jects has beon avoided, thero has been no
unwlso effort to shun tbo semblance of repeti-
tion when a comparison of two similar designs
could provo that a great artist mar produce
works whloh, though much alike, are rot

individual. In gonersi tho printing
of tbo illustrations Is verr good, ret differences
In quality appear upon oxamlnatlon. Borne ot
the artotypos. like No. 83, " Blk Surprised br a
Lynx," seem ns porfoot reproduction ot their
bronze originals as a combination ot the cam-

era and the press oould produce; but In a few
complicated eubjocts, like No. 08, "Mounted
Arabs Killing Lion." and No. 71. " Tartar War-

rior Chocking Horse." much of tho modelling
disappears In too beavr shadows. In Imitating
the oolor ot the patina now green, now brown,
and now golden which Barro gave bis
" proofs," the printer has not been quite o
successful as Mr. do Ear assume. But this
means less that the attainable has not been
achieved than that the impossible was
attempted. As regards the wood cuts, some,
like No. 33. "Lion Moetlng Python." after a
water color, and No. 00. the famous " Theseus
Blaring tho Centaur," aro most admirable in
execution and printing, whilo others havo a
weak and stroakr look, and others, again, are
much too block In place. There are somo-o- f

them whloh mode a better effeot when rrlnted
in with the text ot tho Century Magazine a rear
or two ago than ther do hero on separate pages
ot finer paper. Tbe drawings made from some
ot Baryo's works br Mr. Eenyon Cox are
touohod br a faithful and spirited hand, and
there 1b more than one among them which
mar bo preferred br the connoisseur in Illus-
tration to the larger but more mechanical re-

productions. A notable Instance Is the little
elephant on page 22.

But despite the variety, interest, and excel-

lence ot the illustrations, this should by no
means be regarded as a line pioture book with
a "padding" of text Mr. de Ear's essay
bears tbe stamp neither ot perfunctorlness
nor of shallowness. It was evidently written
con amore with a truo love tor the subject
not with that desire to simulate enthusiasm
whloh so commonly appear In work done at a
special time for Bomo suoh special reason as
that which fathered the present volume. Much
originality in the method ot his treatment
could not be expected. 'Too manr biographies
or memoirs of artists have been written In our
times for what mar be called a new concep-
tion to be possible. But If the method is fa-

miliar consisting in a gradual surrer of the
artist's life, with running comments on tho
works produoed from rearto rear Mr. de Ear's
own mental attitude is oertainlr individual.
The reader mar disagree with muoh that he
says or may agree with It all though this last
Is hardly probable but in either case ho will
be likely to read every page and to par the
compliment of distinct assent or dissent to al-

most every statement It mar safelr bo said
that tbo whole book ts vorr IntoroBtlng. but
thU does not mean that it Is free from faults.
Indeed, part ot its verr interest springs from a
fault whloh, considering the memoir as a

Is serious enough. This I the
tendency to bring in matter whloh. while ot
value In Itself and well presented, has but the
most shadowy connection with the person-
ality of Barro or the significance of bis
works. Tbo three pages devoted to the
Minotaur myth and the many devoted to tbe
bear in history and mythology are conspicu-
ous Instances, and minor ones appear with
great frequency. Another blemish la a laok ot
systomatlo arrangement, which often results
in tho division of paragraphs that should be
read consecutively (llko thoao dosorlblng the
four groups from the Louvre) br the Insertion
of others not Immediately connected with
them; and still another is causeless repetition,
as when on page 115 we are told the same
thing with regard to the fato of the Louvro
figure ot Naooloon IIL that was said on page
100. Blemishes suoh as these last are readily
explained by the short time that was at the
author's command for the preparation of his
book. For the fault flrst named another
reason must be sought but this, too, 1

not bard to discover. The faot that Mr.
do Ear drags in so much material whloh
bas little oonnactlon with his themo is a
not unnatural result ot the fact that ho Is a
special pleader for a certain theory of bis own
Imagining. This tboorr is that Barye Bhould
not be looked at as an artist pure and simple,
but that he Is of paramount interest as a fol-

low worker with Darwin, an mbodImont ot
the modern selentlflo spirit, an advocate ot the
essential affinity of man and beast Oncer-tai- n

pages it seems to be acknowledged that
Barro himself was not conscious that his work
was thus significant, but on manr others It Is
implied that he consciously strove to show
moro than tbe external aspect ot his brutes,
more than the emotions proper to bestial na-
ture, that his intentions were pclentlflo or
philosophical, and his conceptions often sym-boll- o

Instead of purely artistic As we
close tho book wo aro In doubt whether or
no we should bolieve that Barye know ahout
himself all that bis biographer has dlsoovored.
But It 1b unfortunate that there should be even
a suggestion that be did, for art has suffered
ton much already from efforts to read Into It
othor message than the genuinely artistic. Of
course. It is proper for any observer to soy.if
his porsonal Improsslons thus dlatste: Look
at these beasts ot Baryo's and see wbetherther
do not confirm this or that solentlflo doctrine.
But it Is a different matter to assumo on one's
own responsibility that without tbe riseof suoh
doctrlnoB works ot this sort could not have
been produced, that their author felt a defi-
nite selentlflo Impulse, and that much ot
tho value of his results Is a consequence of the
fact We say "on one's own resoonslbllltr,"
tor, be It noted, thero Is not the slightest faot
in the reoords of Barye'a life and conversation
to support Mr, de Ear's hypothesis. On the
contrary, all that ho and others tell u ot the
great sculptor show blm as even more purely
and exclusively an artist than most of hi fel-

low workers. The author say himself that no
one would be more surprised than Barye could
be read the mistaken eulogies of some of bis
admirers. Surely nothing would astound him
more than to wake for a moment to be told that
he had thought of bis art In any othor way
than a a vehicle for expressing artlstle ldoas,
or bad studied bis beasts for any other reason
than because be felt tbem to bo good sub-
ject for tbe chisel, unless, Indeed, he
might be even mora amazed to learn that

,

the long neglect from which be (offered
wa chleflr inspired br "eata " feeling aa bent
on preserving the traditional gap betwten man
and tbe beast, and br religion tentlment as
outraged br honor paid to soulless forms. Mr.
de Ear spoaka more trolr when for a moment
he forget hi theorr and sar that Mlllot and
Barre " both uffered for audaoltr In proposing
a now order of things whloh tbor knew to bo
art whloh arbiters of the arts considered
poor and unfinished work. Millet's painting
was. and still is, charged with being muddy
and 'cottony.' While bl subjects were oallod
vulgar. Barre' modelling wa thought hur-
ried and unfinished, while hi tubject were
chleflr beaat regarded br man as pocullarlr
hi enemies, or at least animals without tho
stamp of approval. fromxthe ancients." It we
alter these words a llttlo and say that
Baryo's subject wero disliked beonuso ther
wero unfamiliar in art and were considered
undignified and unlntorostlng. we shall bavo
tho truth of the matter. " Caste" fooling oor-tal-

had nothing to do with his s,

though it was oallod out to a certain extent br
Millet' and Oourbet's oeaaant pictures. Blm-ilarl- r.

in plaoo of tbe long explanation why,
for reasons ot sentimental, racial, or political
prejudloe. Hon were beloved br tbe artists ot
earlier days and bears wore negleoted. wo
should have been glad to accept the simple
statement that the lion Is a beautiful boost
tine in line, modelling, and movement whllo
tne form of th bear Is uglr, his modelling
clumsy or Invisible, his motions awkward, and
his whole personality a combination of the
rude and the ridiculous. All tbe interest ot
Baryo's renderings ot tho bear do but mako
thoBo loot more plain. And we toner that
desplto all Mr. de Ear's expressed IntoroBt In
tho bear as a typo of muoh that is significant
in history and tradition, ho would not tako
Baryo's best bear in oxohango for ono ot his
portraits ot tho beautiful cat family.

Always writing with enthusiasm. Mr. do Ear
nevor falls Into rhetorical excess. His descrip-
tions of tho works so fully lllustratod aro

brief, and his nse of laudatory
is rofreshlnnlr small br comparison

with tho mannor of most writers ot mono-
graphs. Conscientious Inquiry Is ovldent
wherever the fonts of Barye' llfo are recorded,
and is conspicuously orovod by the full and
copious year to roar record given as an nppon-dl-

This was wisely not confined to facts per-

sonal to Barre. but Includes others whloh Illus-

trate his relations to tho artlstio world in
which he dwelt In short thoro aro many
merits In tbe book besides its great merit ot
bolng eo beautiful a soeolmen ot book making.
It we have dwelt Iobs on thoso than on Its faults
It la because eo dignified a volumo doservos to
be sortously studied, and also becauso tbe
chief fault is a vorr dangerous one. Now that
we are emorging from indifference and Ig-

norance into a mood ot real interest in mat-
ters artistic the kind ot criticism published
by those having authorltrand not br casual
BcrlbeB is of immense Importance. It is diffi-

cult to estimate how muoh harm has been
dono In the past br olover writers who looked
at art from a literary rather than an artlstio
point ot view. Such an attitude Is loss In favor
now; but for this verr reason it ts disappoint-
ing to find a well-know- n critlo reverting to the
same frame of mind whloh induced Buskin,
for instance, to treat not as an
artist in the truo senso of tho word,
but now as a solentlflo goologist and now
as a patient topographer. It is necessarr to
speak of qualltlos whon ther are
manlf estlr present as of religious sentlmont
in the " Angolus." But even in euoh cases it is
needful to show that the value of the work as
art depends on something else; and whon
non-artlst- qualities are almplr imagined br
the observer aa we must think is the case
with Mr. de Ear's Darwinian discoveries then
to dwell upon them with insistence is to write
In a dangerous war. To those who have firm
convlotlons and a steady head, Mr. de Ear's
theories will afford much entertainment and
some instruction. To those in a cruder men-
tal stato ther mar give a false Idea of Barre
and probably a false bias as regards tho point
of view ot work ot art in general.

Charlevntrne.
The History of Charles tne Great, by J. J.

MoxntEBT (Appletons), la undoubtedly a credit
to American scholarship. It is not a mere at-
tempt to popularize the researches and doduo-tion- s

of German students ot the subject The
book before ua mar bave taulta of it own. but
it at all events embodies the results ot a first-
hand examination ot the original authori-
ties. Porbaps no one who has not, at some
odd moment pored in perplexltr over
the corrupt and crabbed Latin of the
monkish chronicles con appreciate the dif-cul-tr

and conscientiousness of such inves-
tigation. It would have been so muoh easier
and perhaps exousable whero materials have
beon so often threshed and wlnnowod-- to ap-
propriate tne harvest of others' drudgery. In
that war it is possible that the author might
have mode a more readablo book, but It would
not have reflected muoh credit on himself or
on bis country. Aa it is. Dr. Mombert has pro-

duced one of the tew volumes of independent
historical value for whloh Americans bave to
thank a fellow citizen, for whloh thero Is re-
served an honored place in working libraries.

Tho habit of adhering to theoontemporarr
ohronloles leads Dr. Mombert to repeat somo
errors ot nomenclature, into whloh tho writer
of Charles's time naturollr foil. For lnslanoe,
be occasionally spooks of the Avars as " Huns."
It is. wo believe, generally acknowledged br
ethnologists that tbe Avars (although of Tura-
nian stock, like tho Huns, Magyars, Tartars
and Turks who auocesslvelr Invaded Europe)
are no more Idantloal with the followers of
Attn than ther are with the Hungarian, who
did not roach the Danublan region until after
Charles's dar. We also find it difficult to de-
termine from Dr. Mombert', text what share of
hi father's dominions Charles received on Pe-
pin's death. Here again it U the chronicles
themselves that are chargeable with vague
and inoonslstent statements. It must also be
acknowledged that In the ardor of his quest ot
foots, the author has at times unduly neglected
literary form. But thero are o manr artists
andsofowoxplorors In the realm of letter
that to comment on the mere dlotlon ot the
work before us might look llko an Imperti-
nence, Neither did It outer into Dr. Mombert'fl
purpose to reconstruct the past with the IioId
of tho Imagination. Thor who wont reallr to
llvo In tho times of Obarles the Great should
flrst saturate tbelr minds with the facts re-

corded In this blstorr and then turn to " Passe
Boso," tbo remarkable romance of the some pe-
riod, for which we are Indebted to Prof, Hardr.

Ktvolry In Rich Men's Toaaba.
mm thi Ban mnettto Chrtmtelt,

A contract was signed yesterday for tbo
construction of a magnificent mausoleum In
Laurel Hill Cemoterr for the Floods, and work
upon It will commence In a fow days and bo
proseouted steadily by a large force of men for
a year, when It Is hoped that it will be flnlsbod.
The mousoleum Is to be llnor than tbe beauti-
ful one lately completed by James O. Fair and
equal to that of the Crocker family. It will
cost at leoat $100,000.

It will be modelled otter the Jar Gould mau-
soleum, but In boauty of structure will, It Is
stoiea, oven surpass it its lorra is to bo that
of a peripteral Ionic temple, and It will bo con-
structed entirely ot California material, andentirely of granite. The only uther ma-
terial used will posslblybeallttle marble along
the marslns for the roceptacloa for the dead.
Even this will be dispensed with. If possible
and artistically worked granite substituted.

Tho great tomb will be about ihlrtrtwn feetlong and twenty-foo- t wide, nnd will roach to aheight of twenty feet. Thoro are to b twenty-eig- ht

columns, rnoh being a nerfoct polished
piece without joint and unmarred In anr way.
The cello will be ten feet eight Inches in holght
With angle or volute cop on all sides.

When completed, the mausoleum will in the
interior bave the effect of a great mirror,a it granite side, and even the floor, whloh
will be of granite, will ba a smooth aa glass.
Tbe domolu Its interior will be of panellod andcuriously carved granite.

Tbo mausoleum, oh at first constructed, will
have receptacles lor six persons, or (or asmany as constitute tho Flood family, when themonument is completed tbe remains of Mr.
flood will be transferred from the O'Brien
vault to their permanent resting place,

boub Dvxcit tjarena.

rietnr Hneh aa Aro Net Of1a Beam liar.
Ono ot tbo most lntorostlntr ploturcs ever

brought to this countrr Is an "Interior" br
Ploter do Uoogh, recently put on exhibi-
tion In the rooms ot Messrs. Durand-Bue- L

Bom in 1030, De Hooch (or De Hooch, aa the
namo la commonly written) evldentlr owed
muoh to the example ot Ilombrandt, who was
twonty-tw- o rear his senior. Yet he Is br no
means to bo olassed among the Imitator of the
great master of chiaroscuro. lie should hard-
ly be oountod even as belonging to Bern
brandt's " school," for his Individuality Is verr
distinct and be found a path of bis own where
in to display It. From Bombrandt be learned
tho value ot strongly contrasted light and
shadow. But bis contrasts are not tbo wlltullr
ettoctlvo onos that mar be secured br studio
devices, nor tho mystorlous, ones
which Bombrandt lmnglnnd In so many of hi
biblical subject. De Uoogh paints always th
light of common dar, and not as It may bo ar
ranged, but as It naturally shows Itself toevorr
ore, and his subjects, moroovor, are not Im-

aginative, biblical, or historic but drawn from
the simplest scene of local contemporary lite.
In his love ot obtarosouro 'more than for
color or for form, ho Is a follower of Hem-bran- d

t: In his lovo for humble everr-da- y

thomos, ho Is a brother ot Terburg and a
wholo host of tholr follow countrymen. But he
stands almost by blmsolt ns uniting these
two tondoncles, Thoro is no othor groat
palntor of domostlo llfo who Is so great
a master ot chiaroscuro as Da Hoogh, m
oxoept Van dor Moor ot Dollt Nor 1 th
ltkonos ovon botwoon thoso two vorr close
In technlonl ways thor aro for apart Van der
Moer Doing tho moro oxqulslto worker with
tho brush and Do Hoogh soomlng a llttlo naive.
a llttlo blunt sometimes a llttlo heavr In
comparison: and In oholco of theme ther
are as dlfforont from nn artlstio though not
from a morolr suporfloial point of vlow.
Van dor Meor usually shows an Interior
solely for its own sako, getting his con
splouons effect of light by plaolng his fig-

ures near a window, as In tho lovely canvas at
tho Metropolitan Museum. Do Hoogh almost
always shows an Interior, chleflr for tho sake
of showing tho opon air berond It Ho Is not
literally tbo onlr Dutchman who overdid this,
ret ho did It so much moro constantly and
triumphantly than anr other that he seoms al- - ,

most to bave Boourod a right to tho Bobomo.
Evon whon wo see, for instance, a work so mod
orn In subjeot and sentiment as Millet's
"Woman Churning" at tho Boryo exhibition,
we feol, ob we noto tho opon door ana the dif-

ferent planes ot sunlight dlstanco beyond It
that a leaf has been stolen from that speolal
laurel bush whloh fato planted for Do Hoogh'a
personal use.

Do Hoogb, like Van der Moer. was late in
claiming his right share ot tho honor that
modern tlmos have bestowed 'on tbe " Little
Masters " of Holland. It Is only in compara-
tively recent rears that bis pictures have beon
prized as tbor desorvo, but a measure ot their
present value Is road In the faot that the Ber-

lin Musoum lately paid $30,000 for a good ex-
ample. Two oxcollont examples aro more
familiar than this, having long hung in the
Louvro, and one of theso is perhaps De Hoogh'a
masterpiece, as the characterization of tbe fig-

ures Is almost as remarkable as in a flrst-rot- o

Terburg, while the effoct of light ts character-
istically fine Anothor admirable Do Hoogh la
one of tbo pearls ot the Blchard Wallaoe col-

lection In London, and from time to tlmo
others aro being unoarthod from tbe Dutch or
English collections where thor had dwelt la

Tho pioture now at Messrs. Durand-Buel'- a

shows a dusky interior, with a flro
place at the left before whloh a woman la
stooping aod turning her bead to apeak to an-

other who stands relieved against a rango of
low ourtalnod windows. To the right an open
door snocoodB thoso windows, and through It
we eeo. first a wide hall paved with lozengo
shaped slabs ot gray and white, and then an
other window or door, beyond which HeB e
stretoh of canal, and then a lino
ot high-roofe- d houses. Tho drawing and char
acterizatlon ot tho figures has not tho strong
nlcetr we find in a Terburg or tbe supreme
dellcaor that marks a Van der Meer; but it la
onlr br comparison with master as great as
these that anr lock ot: complete excellence
oould bo noted, Nor Is it color whloh chleflr
attracts the ere, although, indeed, tbo harmony
ot the prevalent tones ot brown and grnr Is
mostadmirablr kept and as admirablr relieved
br the beautifully varied notes of red In tho
curtain of tho distant window ot tho hall, in tho
jacket of the crouching woman, and In the
hoes ot tho one who is standing. The great

charm ot the picture lies In tbe war tho vista
through tho doorway has boon realized, and,
of course, in tho war its brilliant lighting has
been harmonized with tho duskiness ot tbo
rest of tho canvas. Tho Altered light and
luminous shade ot tho room, tbe golden glow
ot tbe ball, the dim ret palpitating Illumination
ot tho oanal In the shadow ot tho bouse fronts,
the vividness of tho sun-struc- k gabled roots
and tho sky, tho effect of succosstvo planes ot
distance, tho nature of air as a palpable, living
medium all thoso are expressed with a

'completeness and distinctiveness as entlra
as if we looked at Nature herself; ret
bo slmplr, eo soberly, at onoe so frankly
and so tendorlr. that it seems as
it nothing could bo easier than suoh a
piece ot work. No one who did not know
what the art of painting reallr means, and
what tho musoums of the world reallr hovo
to show, would lmaglno that results whloh
look so simple in themselvos, and wero appar
ontly so easily achieved, could desorvo to bo
callodunlque. Yet no lesser word, can desoribo
Pioter de Hoogh'a sucoosees with his favorite
kind of problem. No ono else evor painted
quite tbo same things in quite so perfeot aware
Immigrants as noble as this canvas seem, by
the war, to insist on having companions. Al
most as soon a we got one fine Bembrandt wo
got several, and so It has beon with De Hoogh",
Another Do Hoogb, not so beautiful nsthlsonfl,
but still excellent was recently loanod for ex-

hibition at tbe Union League Club by the
Messrs. Cottier; the same Arm has a third la
Its keeping, which has not ret been shown the
publlo ; and a fourth Is now or soon wUl be oa
Its war to New York tbe famous example from
the Beorotan collodion.

So great Is the oharm ot this pioture that it
is hard to turn oue's attention to tbe others
Whloh Messrs. Durand-lluo- l have recentlr lm-- i
fiorted. Yet there aro notable plotures among

One is a large Dolaorolx. " Columbus at
tho Convent ot Hte. Marie de ltoblda," wbtoh Is
remarkable for Its careful drawing, the sobrie-
ty of Its mood, and tbo retloenoe of ItB color
white, gray, and pole blues dominating in the
scbemo and vivid touchos showing only In the
rod caps of Columbus and tho boy who stands

him. Another Is a large Decamps, verr
rown in oolor. verr eccentrlo at first sight In

composition, but seeming soner and more
agreeable the longer one looks a dramatio

of the table ot the "Oak and the
lleod.7 A third is a large Oorot. called "Le
tiisrur," a river scene with overhanging trees

and a ferryboat peculiar for the brownness of
Its tone. Thero in an excellent marine ot Da-pr-

alKo; a delicious little twilight moor-
land landscape of Dadblgny's: anothor Corot
with a curious arrangement of tall, thin, snaky
poplar trunks; a beautiful small Itousseau.
very muoh In tho mannor of tho Volley, or
TlrraUL-o"a- t tho Bnrye exhibition, and an In-

land view ot Duprt, remarkable for the un-
wonted delicacy nl effect, secured without los-
ing tbe broad, vigorous touch that Is charao-
torlstlo of his bond.

I'luctuutlona In Rosea.
rrom A .ilanta Journal

" What ftro roses quoted at was
tho strongo question overheard by a Journal
renortor in a florist stand recentlr," American Beauties at .'. cents. La France
at 18 coutn. nnd tbe Bride at IB conts," was the
piompt roply.

" Dooh tho robe market fluctuate t" asked the
renortor." NN by, certainly," was the dealer's reply,

n lieu ther aro a number of ontertolnments .to be Khun throughout the country tbe prloe of
roses coob up. Now there ore a large number
of reoeptlons and weddings and the
prices are up y from 18 to SIS cents a bud."

All ot these beautiful buds oome from Wash-
ington city, where they are forced In Immense
hot houses. Rosebuds shipped from nny other
city always shatter, but thoao from Washing-
ton never do.

When there Is a large numler of demand
for fiowora from all over the country tbe prloego up. but maybe on tho next day the de-
mand will fall abort and the prloe go away
down. It b just like the cotton orcorlr.iauii.stw
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